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Note on Performance

Since the crotchet beat is used throughout, only one figure
is required for the signature, and a dot placed after the figure
signifies the dotted crotchet divisible into three quavers. Time
in 18’— thus becomes 2. indicating the pace of two crotchets instead
of six quavers.

The main melodic phrasing is indicated over the treble stave.
The slurred staccato over a repeated note in phrase or cadence
signifies a slight break, less pronounced than a phrase-ending.
The dash over a note and under a slur is used to give it promi-
nence; the same dash without the slur indicates prominence and
separation from the note following. In small pieces repeats may
be made at the double bars if desired.

In playing this music on the piano it is desirable to use some
pedal, making the tone fuller, but it must be very frequently raised
to avoid confusion of parts, and a light style of playing may be
generally recommended. On the virginal where no light and shade
is possible, expression must be made by means of phrasing and very
slight time-variations; anything like absolute rigidity of time
being entirely avoided.

For the organ suggestions are made for 8ft, 4ft, 16ft and
2ft tone. There was no pedal board in Tudor organs, and the
Fancies are here given as originally written for manuals only.
The terms. Fancy, Fantasy, Fantasia,Voluntary and Prelude are
practically interchangeable.
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VARIATIONS.

The Queenes Command.
(UNNAMED FOLK-AIR)
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Transposed up from C. Parthenia version: Bars: 4-8, 19, 20, 81, 32, 56, slight differences in bass: 80-32, 37-40, slight differences in treble:
50, last five treble notes are G.C. Bh. A.G: 84, A above F, treble.
Copyright, 1925, by Stainer & Bell, Ltd.
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Allegretto leggiero.

Sarabrand.
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4 Meno mosso.
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5. Bars 5, 6, after treble C the run is an octave lower in the MS, causing two skips of a seventh.
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Hunts up or Pescod time.

Andante sostenuto.

7J

ra

.‘/'\

§
_|(J
P

N
g
—
-

J

"
4

=

‘_FI v

1 |
e

-
d

Oy
?
D

o

i

Ld

Ll 4l ]
Y

oy

o)

~_r -

7
2
|

[

L
|21

—
]
bdd T

b

@
7

/’Lﬁ_

?
Ja Bl
u/n |
i
.
a,qw |
.J.__Ql L _
.%u; ‘"
it
il
)¢
|

Transposed a fourth up. Time values diminished from dtod

S.& B. 3107.



uuu Yl‘V

N

i}

\B

|

\ 1
{ 1

r
T e I I VR R

|
— i%% 1 - %
Yy 1
— ' T T oy | S )

S & B.3107.

e e i
(




‘/

Ser s

—-

~

Id

A

ke
S & B. 3107,

&)




17

N e D W enr
i = Wl M= =

» — —_— |7P
= — L, -

B

, = Sl S =t
e e i &_ I _‘0 "..;'J"‘
— /s a tempo ——_
e Eme
x /’_\
p T . =) ﬂAﬁ;@ 2 :
G e e Tt e
J ;,f__ — — [~ =
mp N . TN T
PP YT R PPy Dy NN
é]}:—'}; ;; :_?: = — ﬁi 1 72 —
: -

- S
3 ‘ﬁ%—?ﬁﬁg’“ i
—— p— P s e » /_\m
2 SR - N e P IR N Y I
=== — ¢ e iz —
I T [ 1 1 1
) — = s e = —_ =
2 = — - — =
 Eel )4 |57 4 }\;E] N N — —
=== == 2 = F —— & T
— — — _'p_.tac — R T — ié —T= —
%{v t_r = #‘—‘—tﬁ “—‘:
q-T—g:——a—JB—ﬂ =D I P T N S
e oo "% e =
Gt f = » [’ i l i l

S & B. 3197



8 Brillante.

\
|
.

——— e st
j:r

b

T

NF_H .
AT

"._ :

— i

Il

S.& B 3107,



19

[£as

[#)

74

+

Iy  IR— |

10 Tempo I.

—

——

e

r

Sgprr i ingl

g——r

\\rﬂ

b

[ £.0 W L1

S

TR

_ ]

I

TN
|

e

2hae,
=

dim.

7

77

]ﬁ
~
1

/—’——i
JS Ze

2%

cresc.

“e
[
77

S.& EB. 3107.

o




——

~

{7

- =0

-

—

—o @

I {

NN

e S

[#)

-

| YCT e N

—

.
1=
T[’o

—

L
1] e |

IRV

1]

n
13

Yy & 74

L4

20

e

=X
|15

1

]

7Z°

S. & B. 3107.

v e

sempre legato




| pr—

o o

%ﬂu Gl cdse
ha \1Y
g
7 L
1l —| | L
1 il \ .
iy R 798l
I | ,
_ % - Lt /u#{
LH 3 il il
it
RN « RN KJ L
I N i
o\ el
™ 1 S
. T.H e 2
I Iy v y
| u_uﬂlp T ML TN
A_”l: _ﬂ H —w W
) b , ¢
3
AL 2
" N i H/V
mu— h -
il <9 A‘, .
N Mw e n-M.m,wa



ThoMAs WEELKES

(1577 ~18623)

PIECES

FOR

KEYED INSTRUMENTS

Transcribed and Edited from the M Ss.

MA

Copyright.

by

RGA

RET H.GLYN.

Price 2/: nety

IL.ondor.,

STAINER & BeLL L'P
58 Berners Street WI.



